
THE NEW YORK CITY JAZZ RECORD | NOVEMBER 2016  31

Tell a Star is an extraordinarily imaginative set of 
music. Though nominally under the leadership of 
vocalist Maryanne de Prophetis (she also composed all 
the music), the scope of the work allows vital and 
equal invention from each player. These are acclaimed 
and gifted musicians whose talents shape the pieces, 
which breathe with the air of primal creation.
 The album opens with the Spanish-flavored 
“Ombra”. The vocal is wordless, at first accompanied 
by Frank Kimbrough’s shimmering piano. Satoshi 
Takeishi adds a delicate drum complement, soon 
followed by poignant flugelhorn phrases from Ron 
Horton. The pianist finds his Spanish soul while being 
open enough to allow the others, including  
de Prophetis (who turns her line into a kind of chant), 
to contribute expressively. It’s a glorious performance 
and points the way for what is to come.
 The title song is a beautiful open portrait of human 
need; longing and natural, it begins as intimate 
dialogue between voice and piano, de Prophetis 
making the words both simple and complex in a way 
that draws the listener into the exchange. Horton 
flutters on trumpet to stay in the conversation.
 

 On “Roll it Away”, Kimbrough, de Prophetis and 
Takeishi create a bluesy, soulful atmosphere in what 
feels like a whisper despite the forcefulness of the 
lyrics. “Two Folk Songs” starts with the air of a chant 
and maintains that feeling despite the mixes of color 
(even in the very free vocal towards the end) provided 
by…well…everyone. And the closing “Plainsong” 
again suggests, somehow, the ancient as it textures and 
shapes the present and the new. That’s the brilliance of 
this whole recording.

For more information, visit ennarecords.com. This project is 
at Michiko Studios Nov. 18th. See Calendar. 

Hubert Laws, who will celebrate his 77th birthday on 
Nov. 10th, has been recording as a leader since 1964 
and, along the way, the veteran flutist has embraced 
everything from postbop to European classical music 
to electric jazz-funk. Laws’ versatility is among his 
strong points. Playing arranger Steve Barta’s Suite for 
Flute and Jazz Piano Trio and Ricardo Silveira/John 
Leftwich’s Cosmos, one is reminded that the flutist’s 
musical tastes have not grown any less eclectic in 
recent years. 
 French pianist Claude Bolling recorded the original 
version of his seven-movement “Suite for Flute and 
Jazz Piano Trio” in 1975, featuring himself in an 
intimate quartet with flutist Jean-Pierre Rampal, 
bassist Max Hédiguer and drummer Marcel Sabiani. 
Laws performed with Bolling at concerts of the suite in 
New York City and San Francisco in the ‘70s and 
revisits the suite on Steve Barta’s ambitious departure: 
he employs a large orchestra as well as a string quartet 
and a jazz quartet of Laws, pianist Jeffery Biegel, 
bassist Mike Valerie and drummer Michael Shapiro. 
 Blending jazz and Euro-classical elements, Barta’s 
CD is heavily arranged but nonetheless gives Laws 
and Biegel room to improvise. And while it is best to 
sit down and listen to the disc from start to finish, all 
the movements work well as individual tracks—
including the reflective “Sentimentale”, lively “Veloce” 
and Latin-tinged “Javanaise”. The melodies on 
“Fugace” and “Baroque in Blue” sound like they could 
have been written during the 19th Century, but when 
the improvisation begins, a strong connection to the 
jazz tradition is evident. Like much of the Third Stream 
of the ‘50s-60s, Suite for Flute and Jazz Piano Trio is not 
meant to be pure jazz or pure classical, but a hybrid. 
Those who will get the most out of Laws’ contributions 
will be those who hold his jazz and classical playing in 
equally high regard.
 Cosmos is firmly planted in Brazilian jazz. The 
quartet recording unites co-leaders Ricardo Silveira 
(guitar) and John Leftwich (bass) with Laws and 
drummer Kiko Freitas. Laws fits right in on lyrical, 
melodic offerings such as “Reflections”, “Outro Rio” 
and “Sempre Assim” by Silveira and “9 to 1”, “Get 
Together” and “Stars” by Leftwich. The quartet also 
turns its attention to familiar Brazilian pieces, including 
Moacir Santos’ “Kathy”, Pixinguinha’s “Carinhoso” 
and Heitor Villa-Lobos’ “Bachianas Brasileiras #5”. 
The latter was influenced by Bach so Laws brings his 
classical training to bear. However, any classical 

influence is never at the expense of either jazz 
improvisation or Brazilian influences, which range 
from choro and samba to bossa nova. Silveira, an 
expressive, skillful guitarist born in Rio de Janeiro, 
sports a variety of influences, from Kenny Burrell and 
Wes Montgomery to Villa-Lobos and João Gilberto. 
 Trying to pigeonhole Laws is an exercise in futility 
and listening to Suite for Flute and Jazz Piano and 
Cosmos, it is good to see that after all these years, he 
still excels in a variety of musical environments.

For more information, visit stevebartamusic.com and 
ricardosilveira.com. Laws is at Blue Note Nov. 30th-Dec. 
4th with Chick Corea. See Calendar. 

The business of art can be a rather morbid one, at 
least in the U.S.. With lack of financial stability for 
artists, health care challenges and institutionalized 
racism and our American Experiment can be an 
extremely difficult environment for creativity, despite 
the sheer fact that art in itself is mostly unrepressed. 
 Musicians in general—and especially in jazz—
get the brunt of most discussions surrounding 
artists’ early demise. Howard E. Fischer is an 
historian, founding director of the New York Jazz 
Museum (1972-77), a musicians’ attorney and now 
filmmaker. They Died Before 40, a self-produced 
documentary, discusses in depth the lives and 
unfortunate departures of eight prewar and modern 
jazz musicians. We often hear about the ravages of 
heroin and alcohol but clean-living players in the 
first half of the last century encountered illness and 
accidents, something which the public often glosses 
over in favor of the romantic brilliance of an addicted 
artist unable to kick. 
 Fischer presents interviews with scholars who 
give detailed accounts of the true genius behind the 
work of such players as pianist Fats Waller, bassist 
Jimmy Blanton, guitarist Charlie Christian, 
trumpeters Clifford Brown and Bunny Berigan, 
saxophonists Chu Berry and Herschel Evans and 
drummer Chick Webb, only two of whom likely died 
due to personal excesses. Brown’s story is probably 
the best known—he died at 25 in a car accident on the 
Pennsylvania Turnpike, along with pianist Richie 
Powell—and, a rising star in the ensemble of 
drummer Max Roach, Brown was remarkable for his 
drug-free lifestyle. The interviews are interspersed 
with photographic documentation (often, 
unfortunately, somewhat blurred) and audio 
examples and in discussion of Christian’s innovations, 
guitarist Paul Bollenback shows the differences 
between chordal acoustic playing and amplified, 
linear and horn-like playing in a jazz context.  
 Whether dying before 40 or living until 80, what 
one takes away from this film is that there are a host 
of artistic innovators who, in some cases nearly a 
century later, have yet to become household names.

A screening of this film will take place Nov. 1st at Village East 
Cinemas. For more information, visit bigapplefilmfestival.com
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